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AFTER YOU’VE GONE

Although Al Jolson introduced this favorite standard at the Winter Garden
Theater and later recorded it for the 1949 film, Jolson Sings Again, the first chart
appearance of the tune was with a 1918 recording by Henry Burr and Albert
Campbell. Burr and Campbell’s version was very successful, reaching the penul-
timate position; the following year, however, a recording by Marion Harris did
even better, capturing the top spot. During the same period, Sophie Tucker was
encouraging the song’s success with her vaudevillian performances and, later,
with her 1929 top-ten record. Other versions over the years, including Benny
Goodman's (1935 and in the 1946 film, Make Mine Music), Judy Garland’s
(For Me And My Gal, 1942), Louis Armstrong’s (1932 and in 1959’s The Five
Pennies), and Leland Palmer s (in Bob Fosse’s All That Jazz, 1979) have
ensured that the song will remain popular long after we've all gone away.

Words by Music by
HENRY CREAMER TURNER LAYTON
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Your heart w111 break like mine and youll want me on - Iy, Af -ter You've Gone.___
Youll long to be with me right back where you stat - ed; Af-ter Im gone____
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AIN’T MISBEHAVIN’

Written in 1929, this song was introduced in the Broadway revue Hot Chocolates.
In 1978 it became the centerpiece of the Broadway musical Ain’t Misbehavin’. It
starred the sassy Nell Carter and racked up 1,604 performances.

Words by
ANDY RAZAF Music by
Moderately THOMAS “FATS” WALLER and HARRY BROOKS
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Here is one bird with self - con - trol, Hap - py in - sidle my cage.
Thats why my con-science nev - er sleeps, _ When you're a - way some- where.
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My love was giv - en, heart and  soul,_ So it can stand the test.
And made you mine a lone for  keeps,. Dit - to to all you say.
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ALEXANDER’S
RAGTIME BAND

This Irving Berlin favorite has been recorded by more artists than can be listed
here. Its first recording in 1911 by Arthur Collins and Byron Harlan reached the
top of the charts, and the 1938 recording by Bing Crosby and Connie Boswell was
another chart-topper. The award winning title film starred Alice Faye, Tyrone
Power, Ethel Merman and Don Ameche.

Alice Faye and Tyrone Power Words and Music by
Moderato IRVING BERLIN
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ALL OR NOTHING AT ALL

Frank Sinatra’s first big hit. It is the definitive version, of course. You might, how-
ever, recall a different recording by Jimmy Dorsey and His Orchestra with Bob
Eberly that was used in the 1981 Jack Lemmon film, Missing.

Jimmy Dorsey and Bob Eberly

Lyric by Music by
JACK LAWRENCE : ARTHUR ALTMAN
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ALL THE WAY

Van Heusen and I never dreamed they would call a film “The Joker Is Wild,” so we
spent days thinking of the title All The Way! Of course they didn't use our title, but the
song went on to win an Academy Award, thanks to Frank Sinatra!

Words by Music by
SAMMY CAHN JAMES VAN HEUSEN
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Moderately

Ethel Waters

AM I BLUE?

. This all-time standard was introduced by Ethel Waters in the 1929 film On With
The Show, the first all color, all singing film produced by Warner Brothers Studios.
It was performed by Barbra Streisand in the 1975 film Funny Lady, and in 1985 it
was a part of the French production of Black And Blue, sung by Sandra-Reaves
Phillips while perched on a swing 16 feet above the ground. The American version
of Black And Blue, was nominated for a Tony Award as best Broadway musical.

Music by

Words by
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Ethel Merman

ANYTHING GOES

A favorite of dinner theatres across the nation, and a recent revival at Lincoln
Center, Anything Goes is widely regarded as one of Cole Porter’s best scores.
Ethel Merman, as one-time evangelist Reno Sweeney, brought down the house in
1934 with this “list” of modern-day lapses in morality.

Words and Music by
COLE PORTER
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When missus Ned McLean (God bless her)
Can get Russian reds to “yes” her,

Then I suppose
Anything goes.

When Rockefeller still can hoard enough money

to let Max Gordon
Produce his shows,
Anything goes.

The world has gone mad today
And good’s bad today,

And black’s white today,

And day’s night today,

And that gent today,

You gave a cent, today
Once had several chateaux.

When folks who still can ride in jitneys
Find out Vanderbilts and Whitneys

Lack baby-clo’es,
Anything goes.

If Sam Goldwyn can with great conviction
Instruct Anna Sten in diction,

Then Anna shows

Anything goes.

When you hear that Lady Mendl standing up
Now turns a handspring landing upon her toes,
Anything goes. .

Just think of those shocks you've got

And those knocks you've got,

And those blues you’ve got,

From: that news you’ve got,

And those pains you’ve got,

(If any brains you've got)

From those little radios.

So Missus R., with all her trimmins

Can broadcast a bed from Simmons

*Cause Franklin knows

Anything goes.
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AS TIME GOES BY

Premiered by Frances Williams in the 1931 musical Everybody’s Welcome, “As
Time Goes By” has since been recorded by over forty different performers—everyone
from Rudy Vallee, whose reissue hit no. 1 in 1943, to the Baja Marimba Band. Of
course, who isn't familiar with Dooley Wilson’s showstopper in the 1942 film classic
Casablanca, starring Humphrey Bogart and Ingrid Bergman. Mr. Wilson’s perfor-
mance is so highly regarded, it’s been featured in many films, like Woody Allen’s 1972
comedy Play It Again, Sam, and it became a big radio hit in England in 1977.

Words and Music by
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BE MY LOVE

Another Oscar nominee, this time for the 1950 film The Toast Of New Orleans
starring Mario Lanza, Kathryn Grayson and David Niven. Lanza and Grayson’s
duet was the highlight of the film. This song, which reached the no. 1 spot in 1950
and remained on the charts for an incredible thirty-four weeks, demonstrates
Sammy’s amazing versatility as a complete lyricist. “The meaning of ‘chutzpah’is
me at the movie studio singing to Mario Lanza,” says Sammy. “And he singing it
right back to me was the thrill of a lifetime.”
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7. Carroll Naish, Mario Lanza Words and Music by

d B
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Be My Love - 3 -
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THE BEST IS YET TO COME

One of the truly classic songs from the Coleman/Leigh collaboration. Both Ella Fitzgerald and Tony Bennett had successful

recordings of this gem.

Music by CY COLEMAN :
M . Words by CAROLYN LEIGH
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BIDIN’ MY TIME

Believe it or not, this sweet song was first introduced by a hillbilly quartet in
the 1930 stage musical Girl Crazy. Ethel Merman made her debut in this show,
which ran for 272 performances. When the dust had settled, she had become
the reigning queen of American musical comedy.

Music and Lyrics by
GEORGE GERSHWIN and IRA GERSHWIN
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THE BOULEVARD
OF BROKEN DREAMS

Introduced in the 1934 film musical Moulin Rouge, starring Constance Bennett
and Helen Westley, “The Boulevard Of Broken Dreams” also enjoyed recorded
success through disks by Jan Garber and his Orchestra (1934) and Tony Bennett
(1950). The 1953 film Moulin Rouge, a story about famed artist Toulouse-
Lautrec starring Jose Ferrer, included this classic in its score as well.

Tullio Carminati, Franchot Tone Words by
and Constance Bennett AL DUBIN
Music by
HARRY WARREN
! . /———\ > ~ ;
Moderato (molto expressivo) .. = _— P
e e g )
'H 3 2t H T i -
— ==—====cs—zr
AAEA M A=y}
= — — rit. ‘: i ——
mf ‘l ) o4 ] j
— R’ - '/—\‘l - t h — s //
) ‘ i T — —L » L
. a o 77 t
D Em’ A7 Em? A7 Bm CER Em’ ~ A7
A _ _ ——— _ _ / /—\ — -
B i s m— { { — i T i -
b LI & ] > 1 1 | T = |
' -
Y N—’ Y ~— v o
~ ~ 'f5 '
Night - Iy lights are shin-ing {bright-ly Feet are trip-ping [light - ly while the mus-ic { plays. =
P atempo ~——T" T | _ _ — /‘—\
it gu. dl dl Jﬁ .4! d[ lt o] :h
— > V) > — r. (o)
i -— i T I~ " T
m Bm c# F'm Bm ch F'm Bm E7 A A7
% T % T ﬁ o iz
_ ™ T T+ i} H
9 gl} 3 { P ] : —i 1 l[ N _-: ‘! 7l \Y l h‘
: L 1 | - v .
r ::: —a —w]
v ~ v ~ v ﬁ{t Y% ]f f ﬁ v
m—— T : p— s
Mad-ness in the guise of |glad-ness O-ver-com-ing |[sad-ness in a mil-lion] ways Oh!
11 TN ol ey s B
L o 27" > > o i m—
= = I- == T It — :
\ R4 r _J ./

The Boulevard of Broken Dreams - 4 - 1

© 1933 WARNER BROS. INC. (Renewed)

All Rights Reserved




42

%

Dm GmS$ Al
T REFRAIN
9 gﬂ 4! 1 P, 114[ /—' 1 } ?
—— J {E = ‘P') S
o 1 - B y =y
FE 5T [
a tempo
Gay Pa - ree look what you’ve done to me. = I walk a-long the street of
d I o~ /A lzJ_‘
[} W " I | Wz
s ¢ {E 1 . ~1% 1
. - b a o -
TR T
SN——
Dm Gm6 Dm Gm6 A7
S i .
—[ | T —— e 22
:56‘"5. 1 1 }'l_“nii
¢ F e 1 S |
sor - row | The Bou-le-vard of Brok-en| Dreams_____ |  Where Gig-o0-lo__ and Gig-o - lette
— 3 —
P-mf _ T —— >
= — - = >
P P 2 e e o e S =
| ’ I - ' — IE
Dm [ 2 _l\—f
> - =
. — 3 > e s NN
E—t— i } — — f 1 # - o]
{ Vo | : et I. 1] [. L
~ ~—} .
ﬁ> - ‘ _ —g<
— can take a kiss__ with-out re-gret]  So they for- get their brok - en |dreams
r— 3 ~I
) SESENEN I I
7 'b' —=€ — —+F € f ©
— ——
5 — s N ~—
Dm$6 Dm Gm$ Dm
\ ﬁ
pses— I ﬁ\! h { s
| H 1 1 H = é’ =[ T
PE= == = : ~ =
‘) v T
AT - 2 F ¢ [t B
A You laugh to-night and cry to - fmor - row . When you be - hold your shat - tered
:z,i:m:; = =

»t-/

The Boulevard of Broken Dreams - 4 - 2




43

Gm6 A7
ﬁ 3 > 3>
L e e iy L e e 3
= = % e e e
N —. > : — :
N A ~ -
e ] —< e — —< . —
schemes And Gig-o-lo__ and Gig-o-lette]  wake up to find__ their eyes are wet,
> S 3 > i3
- R —J .tmib —) JE
N— ) 3 N L m—" = = —/ rd T
-:-—I"_l( .[1 [ [l s 14 [J :'L :ll
— 32\\_;5 — g N/
Dm D7
A
- - - = /S]—'_—\h
= ' S e T .
N i ﬁ * | [ /'
= . i ¢ \_________/

S

S ——
— With tears that tell of brok -en |dreams A Here is where you’ll al - ways
, b e N
I’ﬁ'—ét',;;. Z + 5 e —
CmS$ D7 Cm6 D7 Gm
L.\ ] 1 | / >
L. “L; i S —
— —
: I S S T F °F F
—— - —
find me Al - ways walk -ing up and | down
: —
—— e —— e,
e — T ‘ £ # ",
o a [ —— . #
7 V1 1 — ©-
Il T ~— I
c7 Bbm6 C7 Bbm$ c7
) | | | ! - T p———
- 1 Vet ] — - - :
b4 1y 14 by hd p:J
\“)u .‘\_____/ t N—t 3 V-
L et B4
¥ 2 ¢ r=f ¢ i +
——  But I left my soul be - |hind me____— | In an old Ca - the-dral
/—_-__—\ ;
| == — — .
3 ! - Ia i ~ > i T
S ! = ——F =t

The Boulevard of Broken Dreams - 4 - 3



F A7 Dm GmS§
= =
> f’— ; — | |
7 2N — e S 1 1 1 - i
b—o— —— o — -
= T O
A -
D T — —7T The joy that you find here you |bor - row
comm— ‘\ — —
= " =
=2 = = 2 £
S — P Tt i '
Dm GmS§ A7)
I% 3 -
.| ! - pamp—_ P— 2
—o — —- I 7 s s
‘] g r g g g F\_/ ———— —
i ~—— , fom—
—— You can - not keep it long it | seems But Gig-o-lo__ and Gig-o - lette]
— 3 -
>
N . 1—J )
Ve ) o) - ) y T 1N | \ | .
— 1 P = N o~ —F o —
v i7 — o2 -l I } +
' \_____/
| S— 3 —
1
Dm B
3 >
e . mp— [——— 3 > l/"—- ' \\
1 | wmntill S 1 I T oo | 1 1 1 1
P r. B - 1 T I ]

= ———

N’

—— still sing a song.__anddance a-long__|

—3-—

LD

The Bou - le - vard of Brok - en

-

e = T
—+5 i - < - -
] ;sf\v —
A7 “ A7 D
: 8va —
>
— — — L o> > > o =~ > .
F—— T — —1 —1 — u! _?ﬂ‘g‘ —
a5 , :
ST T - 3
—_—
F I walk a-long the street of Dreams. _ f 3 P
—— — | === ~ > 3
> > > 3
S ne T s 3308 ip
e S 5 1 T &‘9’
1
.’ ‘ i‘ df i

e

The Boulevard of Broken Dreams - 4 - 4




CHATTANOOGA
CHOO-CHOO
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After many failures, Glenn Miller and his Orchestra eventually hit upon that

unique reed sound in the late *30s which consequently made them a national
treasure. Their magic catapulted “Chattanooga Choo-Choo” into the no. 1 spot
for nine weeks and made it the second biggest hit of 1941. Featured in the films
It Happened In Sun Valley, Springtime In The Rockies, Sun Valley Serenade
and The Glenn Miller Story, it has also been recorded by such diverse musi-
cians as Floyd Cramer (1962), the quintet Harper's Bizarre (1967) and the
disco girl group Tuxedo Junction (1978).

The Nicholas Brothers Lyrics by
MACK GORDON
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COME FLY WITH ME

A made-to-order swingin’ single for Sinatra, this title became the basis for his 1958
album (Capitol 920). The album held the No. 1 chart position for 5 weeks.

Words by
SAMMY CAHN
. Music by
Frank Sinatra JAMES VAN HEUSEN
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DREAM A LITTLE
DREAM OF ME

Freud, Jung and...Gus Kahn! O.K., so it’s a bit of a stretch, but the wordsmith of
“A Million Dreams,” “You Stepped Qut Of A Dream,” “Last Night I Dreamed You
Kissed Me,” “My Isle Of Golden Dreams” and many more such dreamy numbers
certainly deserves a place in the pantheon of great dream analysts. For interpreta-

tions of this illuminating example, refer to recordings by Wayne King, Jack Owens,
Frankie Laine, and (Mama) Cass Elliot.

(Mama) Cass Elliot

Words and Music by
FABIAN ANDRE, GUS KAHN
and WILBUR SCHWANDT
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All Rights Reserved
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EMBRACEABLE YOU

The question is: Who hasn't performed this gorgeous classic? It was introduced in
the 1929 Gershwin musical East Is West, but gained great success in Girl Crazy
(1930), and, in Crazy For You (1992). Aside from a slew of recordings, including
recent Bobby Short and Michael Feinstein releases, “Embraceable You” has aiso
been a prominent addition to many film scores, such as 1951's Oscar-winning An
American In Paris (by Gene Kelly).

Music and Lyrics by
i GEORGE GERSHWIN and
Leslie Caron and Gene Kelly in G IRA GERSHWIN
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FIVE MINUTES MORE

Introduced to the public in the 1946 feature Sweetheart Of Sigma Chi by Phil
Brito, Frank Sinatra pounced on this great Sammy Cahn-Jule Styne creation and
took it to the top of the charts, capturing the no. 1 spot for four weeks. Skitch
Henderson, Frank’s piano accompanist (and future Tonight Show band leader),
released his own version, with a Ray Kellogg vocal, and joined Sinatra in the top-
ten. Crowding the pop charts with other competing records were Tex Beneke, Bob
Crosby, and the Three Suns—consisting of brothers Al and Morty Nevins on guitar
and accordion and Artie Dunn on organ.
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GET HAPPY

This “hallelujah” song made its first appearance in 1930’s “Nine-Fifteen
Revue, ” where it shared the bill with numbers by Kay Swift, the Gershwins Words and Music by
and Vincent Youmans. The revue closed after seven performances, but “Get  HAROLD ARLEN and
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FOR ALL WE KNOW

(From the Motion Picture “Lovers And Other Strangers”)

A 1970 Oscar winner for Best Song, this melody could be heard in the film
Lovers And Other Stangers. The 1971 recording by the Carpenters was a million-

seller earning a gold record.

For All We Know - 2- 1

© 1970 Songs of Universal, Inc.
Copyright Renewed
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GIGI

Sung by Louis Jourdan in the film of the same name. The song won the Academy
Award as Best Song of 1958. Later used in the stage version of the musical in 1973.

Lyrics by Music by
ALAN JAY LERNER , FREDERICK LOEWE
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THE GOOD LIFE

Tony Bennett, the great singer who popularized such unforgettables as “Rags To
Riches” and “I Left My Heart In San Francisco,” once worked as a singing waiter!
Although introduced by Kathy Keegan, “The Good Life,” as performed by Mr.
Bennett, became a huge Top Twenty smash in 1963.

Words by
Tony Bennett JACK REARDON
Music by
SACHA DISTEL
Slowly, with feeling 3 3 3 3 3
N L. =39 T I o e M T M L
T 1 IJIH- }f\ JLIY{ % — ~ - :
[3) b— ’ — ~— ~— % < ~— e i
mf
£ 1+ N u_i Jl %G’ Iﬂm‘ L—J—ﬁ, JL % Jﬂ :
e a2 — ; ~ — —— —
V1Y T [a) T I A <. i AR }
T e
Ab - - Gm7 -
AL, 3 @ ‘ | @
P
S et [
1 ] T 1
—e® o- o ¢
N S S — 0\“———_/
Ch, the good | life full of fun seems to be the i deal,
’ 3 3 3
A L, 33—/ p—r—
[ — —7 . 1 -
L j, l., 1- ] —— > < ————
: SR N N P S IS S N — N —
. ol : - —f o — 56—
Rl <y r's ) n P + +
c7, Fm
—3 3 3 K
. — ;
N o o ]
iét m—| —* N+ } 1 — -
o =g - o - - - - - -

~ ~—————” S—— S——

_ Yes, the good life lets you hide all the sad - hess you
AL —3 3 3 3
-+ I !

+H 17 i —

E== = ! Jl = ]
) 5 g — — -

Ee— | ] 1 .
ot e

F

The Good Life - 4 - 1

[

© 1962 (Renewed 1990) WB MUSIC CORP. and DIFFUSION MUSICALES FRANCAISE
All Rights for the U.S.A. and Canada on behalf of DIFFUSION MUSICALES FRANCAISE
Administered by INTERSONG U.S.A,, INC.

All Rights Reserved



73

Dm7-5 G Bbm7
= & o B
} o ‘1 B 1
A . - ‘d’ L F—‘_——ET /.\ Jt an
V
feel, You won't real - ly fall in
n L —3 '
LV S A0 7Y | ——
4 )

I - —
T =
Gb7. Ab c7,
FEH ‘ EE
N L #—] r___3_1
s —p = EEE L ] z —
1 T = L y=| T
[} ! T bt vvv o
love __________ for you can‘t take the chance, - ! So be
AL rm— y | —3—
= ~— J— — = X ! —r— i
b o 0 =i = e
T —
S T " T P T & - bt v 7 ol
] | 1 1
SSenes i = ) z
/ f
Fm Bbm7
E 3 s B’
e ; ; + i :
s »— ¥ o) T - N—1
S S > 1 ) 1 -l d
[J] T T L 4 S
hon - est with your - self, don't try to fake ro - mance. — ..
3 —3
Nl AN—1 , | | | |
i i 1 { *0 x -
E ——— 5 — N — =
| 1 ! | ) I
e b ! =y ’
S5 : == s

The Good Life - 4 - 2




74

Eb7 Ab
7 B ; s s
Ol —3— ‘
: g A : . ] = =
T . s P - i
[ ~ ~—— ~—— ~—— S N——
It's the good life to be free and ex - plore _____ the un -
\? \3 3
Al —3— |
)+ S JL - S g _JK; JJ( - }_ - + = L,_ —
o= . ¢
- | « J ) 14 J | |
. XY et et
1. K ¥
Gm7 C7, Fm
3 — 3
L2 VN @ @ — — %
| rYi Al; 7
%ﬁl‘;} i | B [ J - N 1 1 un
1 T 1
o 0\\___//6“ -
known, Like the heart-aches _________ _____ whenyou
—3 — 3
‘ N L ) N } 4
y_ir 1 e & A L 1_
e $vv
// . [ t
\ | | | i | [ 1
t T —— & 4+ —t ey bi T
H ¢ 1, " %
Dm7-5 G
. - 2 8 i o
T —T | pu—
i S— — m— - - == —~—
: , = = =
3:\_/ J\/ —
learn . you must face thema - lone, Please re -
3 3
i 3
O] =T — . I
14 i T t — ~—% §—
[ ’S L ,} ~ — . Z . I
E E 2 = r ¥ TT ks
| | | — 3 —
Pl i i I
am — _ﬁ? = ‘{r— - T T
O ¥ hg et !

The Good Life - 4 - 3



75

;-
|
I

won-der

you

case

and in

want you,

1 still

mem - ber

3
7 .v TN
| “an g
L4,
] ]
e y ii
[
I
1Te N
M|
!
TTe
knu.v I~ llw
3“ I

(

r 1
L-wﬁ Ho
1N
Pa >y IIMW
i <
DGR v

|

Eb7-9

EbT

Bbm7

.-

good life

»
]
I

3 .
Kiss the

|

3
Well, just

good-

wake up,

why,

A I
[AY |
EE

=

A
InY

A)

-

M

Sl
2 n/
il

-

oy

L/ KO
24 |1
w0
o '
w
M@ .

Bip 3o

bye.

)

v

:

T

& —F

The Good Life - 4 - 4



top ten on the charts.

HOW ABOUT YOU?

Mickey Rooney and Judy Garland were the darlings of the silver screen when they
performed this wonderful tune in the 1942 film, Babes On Broadway. It was nomi-
‘nated for an Academy Award that year, and Tommy Dorsey’s recording reached the
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HIGH HOPES

“High Hopes,” the Best Song Oscar-winner of 1959, was introduced in the movie
A'Hole In The Head by Eddie Hodges and Frank Sinatra, for whom it was also a Top
40 chart hit.

Frank Sinatra

Words by Music by
SAMMY CAHN JAMES VAN HEUSEN
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HEY, LOOK ME OVER

Lucille Ball was the star attraction in the 1960 show Wildcat, in which she and
Paula Stewart performed this rouser. It was named to ASCAP’s List of Hit Songs in
1960, and has become a trademark of political campaigns as well as colleges and
universities.

7 Music by Words by
N CY COLEMAN CAROLYN LEIGH
Lucille Ball
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HOW LITTLE WE KNOW

(How Little It Matters)

85

Nineteen fifty-six produced a few milestones in Frank Sinatra’s career, including a rare collaboration with Der Bingle on the
hit “Well Did You Evah?” (a song from the film High Society) and yet another gold record to mount on the crowded walls of
his home for “Hey! Jealous Lover.” A favorite song of ours—and probably yours too—from that year is the hit “How Little We
Know (How Little It Matters),” that was penned by Carolyn (Paula) Leigh (“Hey, Look Me Over,” “I Won't Grow Up,”
“Witchcraft,” “Young At Heart” and many others) and Philip Springer (the music critic, professor of electronic music, and
composer for Broadway [Ziegfeld Follies '57], film [Summer Holiday], and TV [Gunsmoke]).
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Frankie Laine

I BELIEVE

Jane Froman, one of America’s favorite Broadway, radio and television personal-
ities of the '30s, *40s and ’50s, introduced this anthem of faith in 1953 on her tele-
vision show U.S.A. Canteen. Frankie Laine'’s recording that same year reached no.
2 on the pop charts and was certified gold.

‘Words and Music by
ERVIN DRAKE, IRVIN GRAHAM
JIMMY SHIRL and AL STILLMA?
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I DIDN’'T KNOW WHAT
TIME IT WAS

Introduced in the 1939 stage musical Too Many Girls, “I Didn’t Know What
Time It Was” has since burrowed a niche in nearly every major artist’s reper-
toire. James Taylor’s contemporary interpretation is available on the sound-
track of the 1992 boxoffice smash A League Of Their Own, starring Geena
Davis, Tom Hanks and Madonna.

Words by
LORENZ HART
Moderately Music by
RICHARD RODGERS
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I FALL IN LOVE TOO EASILY

This 1945 Academy Award nominee for Best Song was performed by Frank
Sinatra in the Oscar winning film Anchors Aweigh, also starring Gene Kelly
and Kathryn Grayson. By this time, Sammy Cahn and Jule Styne had become
Frank Sinatra’s personal songwriting team, as represented on the recent mini-
series, The Sinatra Story.

g = L. Words by Music by
Kathryn Grayson, Frank Sinatra SAMMY CAHN JULE STYNE
and Gene Kelly

Moderately /—\

There are lthose who can leave love or take it Love to

5T — 24 *l
FHo—f —H 1 —
- e —5 &
{ =
Fm7 B+7 D Eb Bb Cm? F7
A L - ————— /' \ e ———
o + — 'r  — I S } p—— T 1
X Tr L 4 - ‘: N N  — e ) 1 ¥ v e ¥
’ : |8 3+ 4
them is just what they| make it . _ I wish that I were the
P ‘
1
N+t ——+ + 7 N——— . 7
7 L. 1 4 = . # oW 1 T
LAk 7 4 o v — 1 T
— -© o
NF
B A7 Bb G7 Cm? F7 Fm7 Bb7
E ﬁa sz 2 TN o
5222 R = H A R
[ o} —}'TA"T mp—
~=T L Y < ) — e T i\
— G n — S — - N——ts —X
L S i
=
same But | love is my fav-’rite game.
| e —
Cet — ” —-
o
, ! . ' L
I Fall in Love Too Easily - 2 - 1 © 1944 (Renewed 1972) METRO-GOLDWYN-MAYER INC.

All Rights Controlled by EMI FEIST CATALOG INC. (Publishing)
and WARNER BROS. PUBLICATIONS INC. (Print)
All Rights Reserved



Slowly (with feeling) 95
Fm7 Bb7 Eb Fm6 G7aug Cm

g

~N

&
lw |
-

e
g

- ==

—ulL
Tr

ST

P IFall InLove Too |Eas-i- ly, I fall in love  too |fast,
. y | |
: < N le lo d
= = — o - >
s S
Fm G7aug Cm Cm’ D7 D7-5 Fmbé G7 G%
:_% - T ‘1_1_1_1 E’ rT : mm 2 AT [ﬂ
+ - : : ) 1991
A 1 ——— — —/-—':"q N
’:#‘ LDI ) 1 X a ‘+ o3 S | — 1 -
T = e T
I fall in love too | ter-ri-bly hard, _ For love to ev - er last.
—— ————— T /_\ ’
_J__J’—‘ ;: ke beo J‘ BJ__QJ_L
o e 1 — { S | (S m— —
Zbb - T
= ' -
\F
Cm’ D7 G’ C Dm?7 C (C7 Fm Btm E»

N I /—\ %—\ —

1

o L T g P
N V I

My heart should be well jschooled ’Cause I've been |fooled in the | past,___ Andstill I
b b -~ | LTS
Ve 4 4 o] rd 141 1 { | [ - ; :
5t S s === —
{ r r | ] -
1. 2.
Fm7 Bb7 Eb Eb7 Ab - Bb-9 [El’ B';? E' Cm? H Eb l
f D? frs fr5:t:t:‘|::| s er%g irs E:: fr5%g
™ — -..._N ly)
L= ] = e T !
. e~ 1 } S 1 o — 1 A\ 1 1 R | =y
—h 1 P .10 . ] = 1 o 1 - l. J} 1 l. 1 4 : =¥
s 2 m— 0 _ij_““é;r_—" i — 4 & . ; [
Y " 2 "
oy FoE T BEEETEE
Fall In Love Too | Eas-i-ly__ I fall in love too |fast. fast.
——T
/Dl — '  mi—— Y
Y 7 — - I  — T
P4 = £ - o - = 1 : - L
- - | v
-©- \?P

1 Fall in Love Too Easily -2 - 2



I GUESS I'LL HAVE TO
CHANGE MY PLAN

The Original lyric to this melody was written in 1924 by Lorenz Hart when he and
Arthur Schwartz were summer camp counselors, and it was titled “I Love To Lie
Awake In Bed.” In 1929, with a new lyric by Howard Dietz, it was introduced in the
Broadway production The Little Show. In what is now considered a classic, Fred
Astaire and Jack Buchanan performed a top hat and white tie duo to this tune in the

1953 film The Band Wagon.
Fred Astaire
Words by Music by
HOWARD DIETZ ARTHUR SCHWARTZ
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I THOUGHT ABOUT YOU

The 1939 collaboration between Van Heusen and Mercer brought forth this
haunting melody, one which lends itself to improvisation. Hence, it has become
a jazz standard. Berry Goodman successfully recorded it in 1940.

Words by
JOHNNY MERCER
Donna Reed and Steve Allen in Music by
The Benny Goodman Story JIMMY VAN HEUSEN
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I WANT TO BE HAPPY

No, No, Nanette is an all-time favorite Vincent Youmans show. With two Broadway
productions (1924 and 1971) that were the biggest hits of their respective seasons
and two popular film versions in 1930 and 1940 (not to forget 1950’s Tea For Two),
it should come as quite a surprise that the show almost closed during previews in
Detroit. The pre-Broadway try-out was panned by critics and audiences alike.
Instead of capitulating, the producers revised the show and, most importantly, added
two new tunes. The new songs, with music by Youmans and lyrics by Irving Caesar
turned out to be the outstanding hits of the show which, itself, proved a triumph. The
songs, “Tea For Two” and “I Want To Be Happy” quickly entered the pop-standards
repertoire. “I Want To Be Happy” entered the charts many times with hit records by
Carl Fenton, Vincent Lopez, Jan Garber, and the Shannon Four in the 1924-25 sea-
son alone. Later successes included versions by Red Nichols and His Five Pennies
(1930), Benny Goodman (1937), the Tommy Dorsey Orchestra Starring Warren
Covington (1958; after Tommy’s death), Enoch Light and the Light Brigade (1958)

Benny Goodman

and Lena Horne (1981).
Lyrics by Music by
IRVING CAESAR VINCENT YOUMANS
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I'LL GET BY

(As Long As I Have You)

cluded in a half dozen films from 1930 to 1957.

Fred Ahlert was one of the most talented and most prolific composers of the cen-
tury; Roy Turk one of the truly great lyricists. Published in 928, this evergreen
enjoyed sheet music sales and record sales of over a million copies each. It was re-
vived in 1944 with a no. 1 recording by the Harry James orchestra with Dick Haymes
on vocal, and in 1961 vocalist Shirley Bassey had a successful recording. It was in-

Words by Music by
Dick Haymes and Harry James ROY TURK FRED E. AHLERT
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I'LL SEE YOU IN MY
DREAMS

Jeanette MacDonald sang it in Follow The Boys, Bob Crosby in Pardon My
Rhythm, Jean Crane hummed it in Margie... not to tamper with greatness, but might
we suggest “I'll See You In The Movies” as an alternate title? It was even used as
the title song (in a Doris Day performance) for the film biography of Gus Kahn.

Dori Day and Danny Thomas Words by GUS KAHN
Music by ISHAM JONES
Moderately N
_11 t §|g i N
(74 I <

j |
A QLI
—¥N

A QUL

AN <11,__:
—
A
T
i &

S . i | 4 b
0 ) 1 H L L‘},\‘ I L & \r
Hw—— 5 b e b b X
| i r | 7
P
F Fmaj7 F7 D AT A7-5
Fa _— ! L i | ! !
i T H 11 1 1 - Jl 1 ; { 1| =
?#:i ?‘ » = }L o] ! ” i y—_ s !
} !
2 Tho’ the days are long, Twi - light sings a
In the drear -y gray, of an - oth - er
Tt S — 1 ;
_.I T PN j'__j'____
v 7 3 = IF T
mp a tempo
) ! J I
ST o5 ! y T & F’_ﬂ’ﬁ_‘—
2 B J (] * }
L4 ] { A 1! I — 1 1
? L4 T, #o 1 =
D7 c7 Dmé Bhmo ce
Vs ] ; | ) ! i
7 SN } { ! 1 Ir I 1 !
& —— e ————
song, of the hap - pi - ness that used to
day, You'll be far a - way and riu be
Fa ] " ! ] L
¥ 'I'; /\‘ 1 { E i l { 1 1
L AL i P Gyp Ff
—e
A,[ 2 | | | | J
e  — = = be ¢ =
P . 1| 1 1
! i z e 1 | ]

I'll See You in My Dreams - 4 - 1

© 1924 (Renewed 1952) EMI FEIST CATALOG INC.

Rights for the Extended Renewal Term in the United States Controlled by
GILBERT KEYES MUSIC and BANTAM MUSIC PUBLISHING CO.,

c/o THE SONGWRITERS GUILD OF AMERICA

Rights outside the United States Controlled by EMI FEIST CATALOG INC. (Publishing)

and WARNER BROS. PUBLICATIONS U.S. INC. (Print)

All Rights Reserved



109

Am DA
i

Dom

close,
pray,

o
t S

3

will

hope and

eyes

I

my

Still

Soon

il

14
ui
]

[® ]
be:
blue;
£

a W oE B e E

B°/A

©0X0

A7

[ & ]

14

in dreams you're
it brings the

And
For

- pose,
day,

find e
wea Ty

rn
each

|
Soon
Thru

3

I

Dreams

My

[ &)
[ & ]
me
you
[ & ]

¥

In

You

—4
[ & ]

Bb

See

Slowly (with expression)

Dm7

\av4

A\NV 4




110

A )
—
SUB I
¢ Ol N —{l1P
T
Tim
]
E
S
ot < 101N 1ie
™
Rt B RN
LY
JHK..'
PIA £ .!AW n : =
Ne__
- 8 _Lla ~
xz
TR Ho TN j~t
e | 1oy =i\
& 9 %/
I'\l/\./'\

D7/A
i

=

It
™~
-
: He N
?4 T
i)
TNl 5 THeale pAT)
NI R e
Tl s T ™~
r#x 3 Jiumﬁ T
i
. .
11 14 = 1 3 -1
B3|~ T
L .
-
.zmé g ] -1}?0% TR R
“
e & TR~ o
© €3
1+ ||Av
Q
(108 m 1 \lrﬁ o
[72]
Ligh i BN
L IMW\U L. D J
—— T

G7

G6

X000

0000

i

-
1
1
i
o

charms,

TJ

11
5 A1
S
s
TN W —+4H -
N
Ty 2 I A TN
|
LLLA M» | .ﬁngjvg Ll
[ -
TR —~ _L.ta)é JLV
LX)
T
4 m TIRRR Al
- o
i KN 1 d
vamwd NG %7
A ——

Bb

mine,

were

once

that

Lips

TR HH
| IR
I rr? At T
I.’|< ™~
:.Iﬁa e % A’
Ne [Nt
_.fwww)é 1

Fal
v J
ANV
)]
=33

I’ll See You in My Dreams - 4 - 3



111

D/F

ik

shine,

that

eyes

der

Ten

Il

night,

to

way

light

will

They

TIT®I M~ A

A7

Dreams.

My

In

t 7
7

m

You

See

2.

Db7

h |

[ ® ]

Dreams.

ru

vV

el
7

A\SVJ
o

I'll See You in My Dreams - 4 - 4



112

ILL WALK ALONE

In 1944, Universal Studios came up with Follow The Boys, a star-studded film to
honor all the artists who entertained American troops during the war. This musical
extravaganza featured Dinah Shore’s performance of this great song, which was
nominated for an Oscar that same year. Dinah’s recording reached the top of the
charts that same year.

Vera Zorina and George Raft Words by SAMMY CAHN

Music by JULE STYNE
Moderato
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I'M GETTIN’

SENTIMENTAL OVER YOU

Following the break-up of the Dorsey Brothers band, brother Tommy formed his
own band; in 1936 be recorded his theme song and went on to earn his title, “The
Sentimental Gentleman of Swing.” The Ink Spots recorded this dreamy ballad in
1940 on the Decca label, and vocalist Jack Leonard followed up with his recording
in 1941. The song was used on the soundtrack of 3 films, Keep "Em Flying (1941),
DuBarry Was A Lady (1943), and A Song Is Born {1948).

Very slow Words by GEORGE BASSMAN
Music by NED WASHINGTON . .
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I'M OLD-FASHIONED

In the 1942 film, You Were Never Lovelier, Fred Astaire
dances his way into Rita Hayworth's heart. This song gave
her the opportunity (in the midst of all that tapping and
whirling) to tell him a little bit about herself. Cast also
included Adolphe Menjou and Xavier Cugat and his orches-
tra.

This arrangement is playable on both piano or organ. Pianists should ignore the small
organ pedal notes indicated in the bass clef.

General Electronic/Pipe Organs Drawbar Organs

Upper: Flutes, String 8', (no 16') Upper: 00 8833 322
Lower: Horn 8, Cello 8" Lower: (00) 7676 512
Pedal: Flute 16, 8' Pedal: 46

Vibrato: On/Normal Animation: Leslie On. Upper/Lower

Organ: Brilliance. Reverb. 1
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I’'M THRU WITH LOVE

Another many-movie song from Kahn. The films this time include such diverse titles
as Honeymoon Lodge, The Affairs Of Dobie Gillis, and Some Like It Hot, with a
memorable Marilyn Monroe rendition. It’s the classic romantic cliff-hanger, the
hero’s done with romance—sure, we believe it, but let’s just sit tight for that last reel

anyway!

Words by
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: Music by
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I’VE GOT A CRUSH
ON YOU

Presented as an upbeat number in the 1928 musical Treasure Girl and the 1930
political satire Strike Up The Band, “I've Got A Crush On You” didn't become a
lush, romantic ballad until Frank Sinatra recorded it in 1948. The Sinatra-type ren-
dition was featured in the films Meet Danny Wilson and Three For The Show. Linda
Ronstadt carried the Ol’ Blue Eyes’ tradition into the new era with her 1983 version
(available on the platinum album What’s New, Asylum 60260).
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I’VE GOT A GAL IN
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copation bounced it all the way to the top of the charts in an all-star recording fea-
turing Glenn Miller and his Orchestra, Marion Hutton, Tex Benecke, The

Sfollow up to the duo’s “Chattanooga Choo-Choo.” True or not, the tune’s catchy syn-
Modernaires, and The Nicholas Brothers.
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I’'VE GROWN ACCUSTOMED
TO HER FACE

Lyrics by Introduced by the incomparable Rex Harrison as Henry Higgins in My Fair La;:l'y
RNER  in 1956. One of the greatest Broadway musicals of all time which also starred Julie
ALANJAY LE Andrews as Liza Doolittle, the show ran for 2,717 performances.
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IF MY FRIENDS COULD
SEE ME NOW!

Shirley MacLaine performed this great hit from Sweet Charity in the film version
as the warm-hearted but unlucky dance hostess. Sammy Davis, Linda Clifford and
composer Cy Coleman had discs, among many others.
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IT WAS A VERY GOOD

YEAR

Good songs never go out of style—a point proven by this song, which was intro-

duced in 1961 by the Kingston Trio. It’s now enjoying newfound popularity, thanks
to the inclusion of Frank Sinatra’s 1966 version in Spike Lee’s latest hit film, Jungle

A Fever.
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tured in the 1989 hit flick When Harry Met Sally, as

IT HAD TO BE YOU

Isham Jones introduced his wonderful song in 1924 and garnered a no. 1 disk.
Over the years, Cliff Edwards, Billy Murray with Aileen Stanley, Paul Whiteman,
Helen Forrest with Dick Haymes, Betty Hutton and Artie Shaw all had Top Ten
recordings. A highlight of the films Incendiary Blonde, I'll See You In My Dreams,
Show Business and South Sea Sinner, “It Had To Be You” was most recently fea-

performed by the talented new-

comer Harry Connick, Jr. (available on the gold soundtrack album, Columbia

45319).
Words by
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THE LAST TIME

I

This Song was written a week after the Germans took over
the French capital during World War II. Hammerstein was
so depressed by the fall of the city that he couldn’t keep his
mind on the show he was doing and wrote the lyrics on the
spur of the moment to relieve his mental anguish. The lyrics
were then sent to Kern who composed the music. This was
a complete departure from their usual method of collabora-
tion—Kern usually writing the music before Hammerstein
wrote the words. It captured the Oscar in 1941, when it
appeared in the film, Lady Be Good, performed by Ann

Sothern.

SAW PARIS

THE LAST TIME T <ww PaRis

This arrangement is playable on both piano or organ. Pianists should ignore the

small organ pedal notes indicated in the bass clef.
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LAURA

Of all the wonderful music that has flowed from David Raksin, his theme for the
film Laura is certainly the most acclaimed. The piece has become a true standard
and has been recorded numerous times, both with and without Johnny Mercer’s
haunting lyrics, added after the film'’s release. Among the 400-plus recordings are
those by Woody Herman, Freddy Martin, Stan Kenton, Frank Sinatra and Raksin’s
own RCA/BMG CD, with the Philharmonia Symphony of London. The composer
himself has honored us with the new arrangement below, which we are delighted to

share with you.
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LOVE IS A MANY-
SPLENDORED THING

From the 1955 film of the same title, starring Jennifer Jones and William Holden,
this song was a hit by the Four Aces (Al Alberts, Dave Mahoney, Lou Silvestri and
Sod Vocarro). It spent a couple weeks at no. 1 and became their fifth gold record.
Other recordings by Don Cornell, David Rose and Woody Herman led this song to
become a “Fifty-Year Hit Parade” selection.

"SaeryHFain Lyric by PAUL FRANCIS WEBSTER
' Moderately (not too fast) Music by S Y FAIN
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LOVER MAN

(Oh, Where Can You Be?)

What happens to a melody that lends itself to great instrumental rendi-
tions with lyrics that are made to order for female vocalists? It becomes one
of the great jazz standards. “Lover Man” is such a song. Performed by
instrumentalists Coleman Hawkins and Johnny Smith, and singers Dinah
Washington, Diana Ross and Barbra Streisand, its most notable recording
was Billie Holiday's 1944 Decca release.

Words and Music by
JIMMY DAVIS, ROGER “RAM” RAMIREZ
and JIMMY SHERMAN
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Michelle Pfeiffer

MAKIN WHOOPEE!

Ifyou’ve ever doubted the staying power of an oldie but goodie, this tune will cer-
tainly change your mind! First performed by Eddie Cantor in Whoopee in 1928,
“Makin’ Whoopee!” soon became his theme song. Such notables as Ray Charles,
Count Basie and Paul Whitman have all recorded it, but it wasn’t until 1989 that its
popularity virtually exploded. The lovely Michelle Pfeiffer sang it in the smash sum-
mer flick, The Fabulous Baker Boys and blues singer/pianist Dr. John won a gram-
my for his duet rendition with pop star Rickie Lee Jones.

G Lyric by GUS KAHN
2 Music by WALTER DONALDSON
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MISTY

Introduced in 1954 as an instumental by the masterful Erroll Garner Trio, “Misty”
later became a megahit, thanks to Johnny Mathis’ 1959 recording (on the no. 1 gold
album Heavenly, Columbia 1351). Everlastingly popular, it served as the guiding
vision for the 1971 film Play Misty For Me. Aside from Elvis Presley and Frank
Sinatra, Billboard ranks Johnny as the top album artist from 1955 to 1985.

Words by
JOHNNY BURKE
. Music by
Johnny Mathis ERROLL GARNER
Slowly, with expression
/——\ /_‘\
P _ I W WS B = .
e e e e TR N SIE e
~J S 8 ”F’, qu+ x o
o ey — 2 |
e (o 5t 1 o
v M L L P= —
o $ e 3 _.F
BY Ebmaj7 Bbm7 Eb7¢9) Abmaj7
Refrain:
a | I a 3
£ ' : — S e S—" —- m— - =
=: et
J T - > T s
Look at me, I'm as | help-less as a kit-ten up a |tree, — and I feel like I'm
. . v} |
: ] » N ol O ‘5‘
i l . ! 5 :
l - -6 $ -
N—
3
y 3 — —
)7 A— {L 1 % N t gj—— " I 3 e
=Y e # . = ér ;r 4% ©
-

J =S qf

e

cling-ing to a clond; I can’t___ un-der-stand,__ I get |mist-y just hold-ing your| hand.

Co— - - 6 » J L!
D — < T be >
e - h;: ! : I - N I' (;
Misty-3-1

© 1954, 1955 (Copyrights Renewed) REGANESQUE MUSIC,
MARKE MUSIC PUBLISHING CO., INC., LIMERICK MUSIC CORP., TIMO-CO MUSIC and OCTAVE MUSIC PUBLISHING CORP.
All Rights Reserved



167

F165 B BY Emaj? B'm? EF769 Abmaj?
EBE B m  H 8
' 3
o i = Ej:i — 3 t
b——as — p— : ——y i —
AN V.2 hed 4 — < T 3 i q Py — b L el
FRere T B S0t T e
—_ Walk my | way and a | thou-sand vi-o - lins be-gin to play,ﬁ\ or it might be the
L . l |
£ 3% ¥ 1 L } & A
)y T ¥ 1 7 ~
Z—b—f f —- + = T O
(—r \-— [ > -6 sbe
& S
Abm D Ebmaj’ Cm Fm’ B9
L4 ]
B i i i FE =
3
3 g —
—- t t — Jf N +— gl‘l wp—— N 3. T
e e
Sy = P £ 1 |
- 6 i r BRdR ]%__‘__i-:
sound of your hel - lo that | mu - sic I hear, I get {mist-y, the mo - ment you're
o o .~ -
Ve ) 1 -5 P i
=== =S CE = ' =72
b - ke o : | >
Eb Cm7 Fm’ B.Iﬂ(lvg) Efr6 Ddim Eb6 Bbm?7
B E B OB BB S
3 —
117, 1 ; 1 1 + i i W\
— o7
T s =—
near. You can say that you're | lead -ing me on,
3 — 3 —
ﬂizgiz:,::i}[‘___.lf T £ = i
—— 5 v
g — ] e
Eb769) Abmaj7 Ab6 Bbdxm Ab6
—rr T T
——
VN » Yl - } I
& ¢ o e~e~_ >
S \___’/
S but it’s just what I want you to do.___ Don’t you no - | tige how
Vo Com : — 33— ! .YN‘T
I — = + T = —
= = —



168

D7

F7

B

E

Edim

=

Fm?

s

B769 B9

B

I|7 { &

" ]
3 —
,,_Y‘i_l_—f—rﬁhd ||

i

hope -less -ly I'm lost, | that’s why I’'m fol - low - ing | you. On my
o Y — k4 - - e ——
i — ' : T
— 7 Dq 1 I vb_—’—b—__
= ° ‘ I
Ebmaj’ B'm? Eb769 Abmai7
frs
= B = &

H | — g 3
T i - : e —
{ v — : . b P | 1 -
NV S i 1 | JE=N . 'v 1 Bl

o :: -J' & DT HT -é-\_/-‘~ ;: - -
own, would I wan - der through this won -der-1land a - |lone, nev - er know -ing my
~ v |
e 1 1A =i
— Je T 7 . i A
Z b 1 I =
N v __ 17 T =il 1 [ ®)
[ - ‘:b.en_
Abm Db Ebmaj7? Cm Fm7 Bb769)
: i e i g i
3
3 -3 —
—— ln T —1 J N } ﬁ‘elr—- : N 3. T
-° 1 ya 4 N 1 1 1
— T K T 1
R . fﬁt':—?ﬁ o
right foot from my left, my hat from my glove,__ I'm too |mist-y and too much in
it —— — p— »= »
Iy = e
S == & ! =53
= < e ; T 5
Ebmaj’?
B
~
d
{ W Ry
* rd
N
s
L -
1: -D—.
=/
? ————
:b
i
I_b )
b &




169

THE MORE I SEE YOU

Betty Grable and Dick Haymes were the stars of the 1945 film Billy Rose’s
Diamond Horseshoe, and their duet of this lovely ballad was included in the movie.
Dick Haymes had the hit recording of the song that same year, followed closely by a
version from Harry James and his orchestra.

i Words by MACK GORDON
Betty Grable Music by HARRY WARREN
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Fm7 Ebdim _E Bb7 Eb  Ebmaj Fm?7 Bb7 Fm7 Ebdim
. . 1 :
: . &
1 ® — > T+ + —+ ) %
R J. - =t T - = s 1 é' H
v > - U ' ' v v
The more I see you, the more I want  YOU. e Some - how this
T o
¥ an }z //’-’————_\ F‘. qélw T -~ 1/1
Y | JLI /_‘;- = e > ~ L SRS S - [, ﬁl. — IY—
y B —: R
i/ll/_'d‘;\‘i AY i ILT \ IL 3
5 o T— = [ & : ’ [ &
g = = =
- W¢ — —_—  —— 1
Eb @ Bb7 F Eb Edim P Fm7 Bb7 “Fm7 Bb7
:IIY : :
| N I 11 133
N’ A n 3 I3 -
= ; F—fa 1o
S G{ 5 1 |
¥ '
feel - ing — . just grows and grows. With ev -~ 'ry
— — e T S -
= 4—#% =
4 < < .
% el t |f0F LT FF T
- L 1 [ ,/1";:\ N 1< N } -
=== =_==- = E===.
q \\________/ p -
gbm Bb i Dbm r\\-cw F Cb Abm7 "Bb7+5
' . 1;‘7 13
#& > - — pe P o g
1N 1 1 | PZa i
o ] [ A —— I
sigh I be - come more mad a - bout you; more lost with -
1 | e e
; =t T he——— e e = =
e L% 4 i——-gbgr ‘Fg,— Y =
= 7 G Pt F
]
SR= P be I
1 ) {
| ‘ ¥
Ebm F9 Fm7 Bb7 Fm7  Bb Fm7~gp g
:ng :l‘x vonal :: HC@ ;
1 X .o 13 b oo Inee] }
Vnn { -+ ‘E 1 1.7 r + o
“r "n ‘L\ ) ‘.
out you, and so it goes. Can you im -
i
- — = e —t =t
Ry FEf [t | i
/
Sl F: | L ! ¥
I 1 —17 T —~ Y
i — ——— = g —F
L —OT
;v d \—‘_—— 7
The More I See You - 3 - 2 F Z




171

Eb Bb7 Eb Ebmaj7 E‘;m7 Bb7 Fm? Ebdim
: i H FEHH : HH
il 13 N paw] e 11}
+4r - ~+ s H— t T - -
P—ty—t - 1 A’———:ﬁ P 1= T 10a
= -dT =! —F ZZ 5 — -
\__/
ag - ine how much I'll love you, the more 1
4 A _1 /—\
A A s 1 ) B _ P
%Li — ] = 1 — N
A L4V D) — j -, ‘I» — — {' }7 }LI
£ s P A= 7 *43
Q , > r " P Y — —
(T ===3:
\ f @F P p— O ] =
Eb 'Bb7 Eb  Bb+ P Bbm7 Eb7  Bbm7 Eb7 Dbm Bbdim 4, @
: 2322 H : : %IV
——— - i
T = =—s——rc—
1 r — ) SR
g )| 1l ) . — ) i
- - b 1 V R 1 I 1 T
\_——/
see you as years go by ? I know the on - ly one for
— N \l /—\1 ’/:___L\ 1
2 Z 1 T | 4 } ~1
1 1 . hal i‘ AR 1 i ‘
L AR ERE ==
T N—t—"]
= I I N e
> I ¥
)28 -
9 ! ? T T
B T g S
: ﬁ il: }; ee
—f——— - t — : T
—T1—1 T t = T ] T '
R N I I S B
\__/
me can on-ly be you, . My arms won't free you, my heart won't
et T —— - L + T —+ = T
- { $ e r } l'\ 1 e 1 ) 4
1 ¥ 7 — ;" 5% 'ﬁ?%:_
w7 T hf fk | =F
7 } ﬁ:\ t — T
. 7 o " — r = ~ T
2o SN § ) — _qlg ﬁ ﬁﬂ:
V\—/
Eb Fm7 Ebdim Eb Abg\\/ Eb z
l 1. HH jF 3 ]
4 ' \
1 — I N . 1
L/ T 1§ —1Y v 1 J_‘g
[ c\_—/‘ - —— ‘6&\_—__/‘“
try. The more I try.
™3
1 !h
+ e — — o Y
yv.a —— - R AN | —) 2 } )y
g & ri e p— -
/—-——_—-\\
1 N -
— T N1 t ’_\Y >
. y 4 1 D T P %
> bﬁrj ‘ j*"l‘ o) ‘}
o -

The More [ See You -3 -3




172

MORE THAN YOU KNOW

Premiered by Mayo Methot in the 1929 musical Great Day, “More Than You
Know” has been performed by such venerable arists as Ruth Etting (1930), Mildred
Bailey (1937), Benny Goodman (1935), Perry Como (1946) and Jane Froman. It was
later featured in the films Hit The Deck (1955), Funny Lady (1975) and an episode
of ABC'’s television series Life Goes On, by Patti Lupone.
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MY KIND OF TOWN

(Chicago Is)

We had to write a song about Chicago for the film Robin And The Seven Hoods,
and I knew there was a great Chicago song called “Chicago,” so to protect the orig-
inal copyright and create a new copyright we called our song “My Kind Of Town.”
I wish more of the new writers would understand what I am insinuating—don't
repeat titles!
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MY WAY

Paul Anka wrote the English version of this song (originally “Comme d’Habitude”
in France) specifically for Sinatra, and who can think of “My Way” any way but his
way? Even Elvis “The King of Rock & Roll” Presley’s gold record version can't
compare to the Chairman of the Board's.
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NICE "N’ EASY

Although a staple in the repertoire of just about every jazz great, many still treas-
ure Frank Sinatra’s 1960 recording. It's available on the gold album Nice "N’ Easy
(Capitol 1417) which, incidentally, logged nine weeks in the no. 1 spot.

Words by
ALAN and MARILYN BERGMAN
Music by
LEW SPENCE
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OLD DEVIL MOON

This delightful song is from Finian’s Rainbow, a 1947 Broadway musical. The
show, about a leprechaun and a pot of gold, ran for 725 performances. It was later
made into a film musical starring Fred Astaire and Petula Clark.

Words by Music by
E.Y. HARBURG BURTON LANE
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ON A CLEAR DAY (YOU CAN SEE FOREVER)

From the 1965 Broadway musical of the same name, this song has become one
of the great modern standards, recorded by dozens of performers. This show was
made into a film musical starring Barbra Streisand.

Lyrics by Music by
ALAN JAY LERNER BURTON LANE
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OVER THE RAINBOW

Perhaps the most beloved of all standards, it is from the classic film The Wizard
of Oz. Sung by Judy Garland before the tornado whisks her off to the magical land

Lyric by of Oz, the song was almost cut from the film, as MGM mogul Louis B. Mayer Music by
EY. HARBURG elt it slowed down the action.
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THE PARTY’S OVER

This song was first introduced by the great Judy Holliday in 1956 in
the Broadway musical Bells Are Ringing. Several years later it was made
into a musical starring Ms. Holliday and Dean Martin.

Words by Music by
BETTY COMDEN and ADOLPH GREEN JULE STYNE
Moderately
(4] [ ] | | ! ! .
' = 2 2 e — e
@ ]@ T8 — b "t >
V v
© nf o j J
s 1 . 1 } y 2 1 ; ]._F g
~h— : - * 1 } > mmm—) 1
N Y 11 - } 1 bt { I
m B7 B Ab  Bb7 % Ab  Bb7
. 3 . 3 4
0 = . BB Y . BB
AT Y H— ] 1 t 71— ——] —Pro t —
T\m v 1T & }' 0 ‘;1]. & } J » | )| ‘é { ™ ’{ ;i i %
v d - =
The par- twy's o- ver, It's time call it a day They've burst your
e = = e
i 2 [ )
D)) i o> H o B4 Cd ¥ ‘O’\V____,_,-/V 4 £ —
r mp 1 YT
Com = 1 1 ror) 1 t t r7 )
e — —F— g = T =
= = = J—o 1 & = v o I &
B z B
3.@ Ab 3@ Ab Eb Eb7-9 Abb
4 4- 3-
g, = . E UE = i i
p Ani 3 3 | ) 1 1 11 ¥ 1 s | 1 1 ]
——— - o —f 7 !
I 1 1 1 1 17 | 1 1 1 1 F 7 Ad 4
1] T LA T T T T T T
pret- ty bal-loon and tak- en themoon a-  way It's ume to wind  up
O —— — b e e e e
| £ a0 WA hod — n 4 -
:}u Fﬁ::’ © u > = -bn——ﬁg—j:
v Fr T T —
A > D — — =
<~ ¥ li -y T -8 T
i @ | ! ! @ @ 1 : i ! @
At I 1 +— T 1 T T — ; -+ —
e = ————
—— the mas- quer- ade. Just make your mind The pip- er

M__

R

LIRS

The Party’s Over -2 - 1

+H

© 1956 Betty Comden, Adolph Green and Jule Styne
Copyright Renewed.
Publications and Allied Rights Assigned to STRATFORD MUSIC CORPORATION
and Administered by CHAPPELL & CO.
All Rights Reserved

e



Fém

—_——

l

h him.___
off your

ver,
=

o

er and dim.
cresc.

h—ﬁ-/—-—\

Eb6

i

. Take

- ins wit

Lol
o-

|

be

flick-

all

1

bia
Fm7 Abm6
EE E

Bb7

dles

It's

]
1

Ab
can-
1

~
Bbm6
end.

-

—

2. Bb
3

1

The

>y

|
(% ]
must

Bb7

B

seemed to be right, Just

f
i

bl

dreams

It

ver,
ver,

All
Fm7

R

o-

i

ty’s
Ebdim

ys
Ab Bb7 Ebmaj7

—t

par-
;:
J
1=
‘-@ @
par-

dreamed through the night,
up,

The

Bb7
B
Eb
3-@

Ab§
wake
1.

paid. The

Eb

Db7

Bb7

i

Bb7

i

be

Eb7+5

You danced and

5=

Ab

‘B OB CE

Now you must
3

must
| B Y
Eb7
make- up,

f
H

ANBY.4

Ul

friend.

S

par-

The

friend.

my

The Partv’s Over - 2 - 2



'S WONDERFUL

The Gershwins’ score for their 1927 musical comedy, Funny Face, is highlighted
by this memorable number, where Ira cleverly used elision to join together and short-
en words. The song was introduced by Allen Kearns and Adele Astaire in the show,
and Fred Astaire and Audrey Hepburn performed it nearly 30 years later in the film

version.
. i Music and Lyrics by
Gene Kelly and Leslie Caron in An GEORGE GERSHWIN and IRA GERSHWIN
American In Paris (1951 film version)
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SEPTEMBER
IN THE RAIN

This haunting reverie of a September worth remembering was first performed by
opera tenor James Melton in the 1937 film Melody for Two. It went on to become a
melody for many; more than 17 different recordings of this song have since been
released by artists, including Bing Crosby, Frank Sinatra, The Platters and Nelson
Riddle and his orchestra.
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SOMEBODY LOVES ME

The men responsible for this song had amazing careers. This song was Gershwin's
third big hit of 1924, following the successes of “Rhapsody in Blue” and
“Fascinating Rhythm.” Lyricist B.G. “Buddy” DeSylva went on to become a notable
Broadway and film producer, as well as head of Paramount Pictures. Considered a
Gershwin classic, “Somebody Loves Me” has been recorded by the greatest names
in show business: Dinah Washington, Ella Fitzgerald, Maynard Ferguson, Harry
James and Nat “King” Cole, to name just a few.

A Ella
Fitzgerald Words by B.G. DeSYLVA and BALLARD MacDONALD
Allegro moderato Music by GEORGE GERSHWIN
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SOMEONE TO WATCH
OVER ME

Gertrude Lawrence made her American debut in Gershwin’s Oh Kay!, which inro-
duced this timeless favorite. The song was first popularized by George Olsen and his
orchestra and was later performed by Frank Sinatra in 1942’s Young At Heart.
Other films featuring this luminous melody include the 1946 Gershwin biography,
Rhapsody In Blue, 1955’s Three For The Show (performed by Marge and Gower
Champion) and 1957’s Beau James, as sing by Vera Miles.

Gertrude Lawrence Music and Lyrics by
GEORGE GERSHWIN and IRA GERSHWIN
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SOMETIMES I’'M HAPPY

With lyrics by Oscar Hammerstein Il and William Cary Duncan and music by Vincent Youmans, “Come On And Pet Me” should have
been good enough for any show, but it was dropped anyway from 1923’s Mary Jane McKane. Youmans almost never gave up on a tune,
however, and turned it over to Irving Caesar for new lyrics (and a new title). Two years later, Louise Groody and Charles King sang
“Sometimes I'm Happy” in Hit The Deck and finally hit the mark. It was featured in both film versions of Hit The Deck (with per-
Jormances by Polly Walker and Jack Oakie in 1930, and Jane Powell and Vic Damone in the 1955 remake).
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THE TENDER TRAP

James Van Heusen (born Edward Chester Babcock) and Sammy Cahn are among
the most respected songwriters of the 1900’s. Theirs are the creative minds respon-

sible for Academy Award winning songs
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“High Hopes” (1959), and “Call Me

Irresponsible” (1963). Most of this duo’s hits are from films, and “The Tender Trap”
is no exception. Taken from the movie of the same name, Frank Sinatra’s Capitol
recording reached no. 7 on the Billboard pop chart in 1955. (This Is Sinatra, Capitol

11883, Sinatra-Basie, Reprise FS1008)
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Words by
SAMMY CAHN Music by
Moderato JAMES VAN HEUSEN
sl [e—— h I /\l \ Dy p—
K5t oo — - - ! R -
|4 0 LN ® 4 o 3 0 3
[ )] ? 1= r O A7 e
| mf .
&3\ il i N
el T 4CJ {9 i H N ) |
25 e D S —S—La
[#] ﬁ q"\/ &’
Refrain: 7 F $07 Cm7
B m® B m
UJE =¢ IR o] g | .
6 2 gk 5 =
Y ¢ & e v ~ o - < & —
You see a pair of laugh-ing eyes__ And  sud - den - ly you'resigh - ing  sighs,.
A .
\V A Y N
52— e N e a5 B
g e e ¥ & R s é < (P o a5 - 5‘5\3
A i i i
ﬂL‘b‘ _jl :o - o‘ —
< f i "
C7 Cm7 F9 Bbmaj7 Bb6
0 y — -
g | 3 !
17} N_ &/ : I 1 L 0
o> — ] o
DS -
You're think -ing noth - ing’s wrong, you string._. a - long, boy, then
A A
QJ *I A I }
re —% , —— f?:‘! —
A T 15 s :
——
_‘}:1 H'h’ ~
25 P

AN

(Love Is) The Tender Trap - 6 - |

© 1955 (Renewed) BARTON MUSIC CORP.
All Rights Reserved



216

A7+5 D7 Am?7 Dm D7 G9
A
Ql 3 N N
I of [ 4 - - [4
. o =
e) B —
snap! Those eyes,  those sighs,_ They're part__
A
O—N—— - ; e P——
T &f [ 4 - [vi . ! [ 4 1 1 1 | 1
S T otk
" [ = S
Jf
A i
1 1
YK N I )
%’1 L (L). y i
:;:E-v- § e 1
C7-9 F G9 cl c7s c7
T N p=y ? o
0 A i o Ji
<42 1
-
— of The Ten -der Trap! You're
n ! -
A7 A 1 T =~
o~ o L L [} E —— i .l{ Aik]
Q) —_— 0 — t o ™ A\ *
¥ bt 37 R
-6): i { bx —8: b_l./-\o
‘_,L_'b.___. e j e i f ll;iI‘l
FT
F ; F§07 Cm7
P " Y i
¥ A —
ﬁb 3 ! ] ‘Il 1 1 L J } |
NV I e 23 )} 7Y [J 1 " i v
e L © & o J I~ & 7 & & s ~—
hand in hand be-neath the trees—- And soon there’s mu. -sic in the breeze,—
N
\¥ Al Y 1
> Y i“;\l . * N Er— ". ] 3
. . . . L Ve — L 14 L b e’
]9 “ * r * v\;ﬁ. 2 (b)r * e T * ﬁ.(\/
'l:l
'I %) [ 8 ) 0

i

(Love Is) The Tender Trap - 6 - 2

HU



217

Cc7 Cm7 F9 Bbmaj7 Bb6
5 SR
o — - e -
DS \_/‘[ 2 !

You're act - ing kind of smart, un - til—_ your heart  just  goes

A A
a\ : | 1 [ = A |
= : s B 4 ———1—3

= T N 5e s : : i__‘

T S

——
et
H Pkl CJ|
,5 5 21 ©
‘\_/:g:

A7+5 D7 Am7 Dm D7 G9
n A

1 AY 3 3

I & [4 - — {
i C (ol
e) S—

whap! Those trees, — that breeze,— They're part—
N A
)” A AN I 3 1 1 I 1

: [ 4 -~ e -l £ ! 1
ﬁ“f (ol - (o) %‘ - ey

s I hyl | s

Jf—

A 1 1

Q . T 1

o !f #. . { I !

b ] ; = e — ¢

4 #" -

Gm7 Cc7-9 F Fo7 F F°
& B B E
7 1 I N
o e F— 2 2

— of the Ten - der Trap! — Some star ry
[a)

1 i 1 IL\ |
E‘v = 5 - el - l’:gF‘
ROV TY I T ¢ |

, , N | o
W4 Ll 1 O’ ii t 1 T q ’\{ -

D —gi 9D — - 7 - rltﬁi:;j

-4

(Love Is) The Tender Trap - 6 - 3



218

Em?7-5 A7 Dm Gm
& B
, A
1 1
¥ .Y .
ﬂi’ o .
e 0\/
night, when ;:?3 kiss - s make you tin gle, —
)\ |
¥ A ! i
P —G" (hs—¢— '
= ? ‘b:i 3 ——
¢ T - T OR=F
9- Gl
'f /// E. il - Voo
5 l\__/
Dm D07 Em7-5 A7
& i _
iy +
_y O ——
L N
S ‘:
- s,_:‘:,llll you tight and you'll hate your - self for
N | : | | N
i 1 | 1 L 3
Fe AR
: ___ l
4 VW // Ziﬁ—'_'ﬂ"
o < |
Dm GJ Gb7 c7 F
BB EH OE m
. JW } - JL
v M J 3 1 1)
* C_— 4 . 'l 4 ‘ p"
0 Qe [ LI L L4 g —"
be ing— sin gle. And all at once it seems so nice,—
N N
¥ A5 N -
£ e A 1 — A
‘ LA S i1 1 A Y . ) |
! * =l ® 11 iL na
. | : - = * . -& . & -& v
g— -r rﬁ D\_/
: ,6“ . C—t S T :
_l.:lﬁ,\ - 1. = 4# [ @]
N <

(Love Is) The Tender Trap - 6 - 4

"'T
jIzrh




219

F§07 Cm7 Cc7
o i i
ﬁ & ‘R 3 ) i o A
&P —= e s s L e L4 ——%
o - A - - & H"v ~—_ &
- The folks are throw -ing shoes and rice, You
N
ya T , . — - t .
HES Y I 1 ] } ] 1! . 1) 1 i A
ANSY SI-= (] I s  A—- X ’ 1 O] P
i U A e E‘fﬁ ﬁff ez
- ol
== ez . 2
g \/Z
Cm7 F9 Bbmaj7 Bb6 AT+5
. i & i i
e : I
o)
hur -ry to a spot, that's just— a dot on the map!
A A
‘ A
H ] .
e e ; ﬁj — — e —
¥ | -@-
\—//
I.'bl} = © IF .f #- ]
R
D7 Am7 Dm D7 G9 Gm7 oy}
B oW om B @ i
17 A N
2N - [4 {
@V [l v X &)
e) .
You won der how__ it all — came a - bout, It's too—
0. N A — T T 1 ™
o === ' i
“ef'_ﬁ""'_?"—%‘“ : =

(Love Is) The Tender Trap - 6 - 5

ol

:



220

D7+5

fa) 1
i | { . ] :E' s ‘i'
Jé = j |
—_— fate©  now,— there’'s no get ting out, You  fell
A — —/ - | - ' |
b == LT
=S FSE : S
s
e - R 7
1.
Gm Gm(maj7) C; Gb71 F D7Q Gm7
j L) L d .
| i BH OB O i Fil
I‘(l Lv‘ L Py 0 hY
@ 1 11 L)
() ] 1 .
—_ in love— and love — is The Ten - der Trap! —
0 —
l'(v L\ — ‘ /\‘I T
o — —@
A A S o
> C1| ﬁ'! Pa P
75— 2 —
v [4 [d [ 4
(g r . o r o
5 2.
C7_9
fa) , .
\¥ A N i
» - [4 o + I B ¢ -
P -+ —¥Ho -
o) o
You
3 ' j D
fa) | . . = e
— b '/\ . . ] ) glo
0 1T 0 7 <Yy 3
= % -ﬁ': ¥ e
- : 3 g .10 b =
. - thé o \’\u
Com i F—w‘L’ — b : o
=T [ I =

(Love Is) The Tender Trap - 6 - 6



221

THIS IS MY SONG

Comedic genius Charles Chaplin was also a fine songwriter; his output included
“Smile,” “Eternally,” and film scores for City Lights, The Great Dictator, Modern
Times, and many others. This theme from the 1965 movie The Countess From Hong
Kong, was contested by French composer Charles Trenet as being identical to the
opening bars of his 1941 song, “Romance of Paris.” Petula Clark’s vocal rendition
was a major hit record in 1967.
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Pictured here with Jule Styne and
Sammy Kahn, OI’ Blue Eyes receives
a special “Pied Piper” Award from
ASCAP (American Society of Com-

TIME AFTER TIME

Jule Styne was one of Sammy Cahn’s chief collaborators. He composed the 1954
Academy Award winning song “Three Coins In The Fountain,” which was sung by
Sinatra on the soundtrack for that film. He is also responsible for numerous other
hits from Broadway shows and from films. “Time After Time,” a song describing
unending love and adoration, was introduced by Frank Sinatra in the 1947 film It
Happened In Brooklyn. (This Is Frank Sinatra Vol. 2, Capitol DN16268; In The
Beginning, Columbia PG31358)
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TILL THEN

In 1944, Sol-Marcus’ song was recorded by the Mills Brothers on the Decca label,
earning a place on ASCAP’s Hits Song List that year. It was revived ten years later,
in 1954, by Hilltoppers with their best selling Dot recording.

Words and Music by

GUY WOOD, EDDIE SEILER
and SOL MARCUS
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TOO MARVELOUS
FOR WORDS

The 1937 Warner Bros. film, Ready, Willing And Able was the first collaboration
between Mercer and Whiting. In the film, Ruby Keeler and Lee Dixon, with dozens
of ¢horines, tap out the lyrics of this tune on a giant typewriter. Bing Crosby’s record-
ing that same year reached the top of the charts. Having earned the status of pop
standard, this great song could also be heard in the 1950 film Young Man With A
Horn.
Words by
JOHNNY MERCER
Music by
RICHARD A. WHITING
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Carry Grant, Mary M

artin and Jane

YOU DO SOMETHING
TO ME

Although it opened to critical disadmiration, the 1929 Broadway show Fifty
Million Frenchmen soon became a rip-roaring success by the power of word of
mouth alone! “You Do Something To Me,” a standard from that hit show, was also
featured in such films as 1946’s Night And Day, and 1960’s Can Can.
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YOU MAKE ME
FEEL SO YOUNG

Russian-born Josef Myrow collaborated primarily with Mack Gordon for Fox
Studios in Hollywood. Introduced by Vera-Ellen and Charles Smith in Fox’s Three
Little Girls In Blue, “You Make Me Feel So Young” is a tribute to the youthful feel-
ings that love inspires. Always the source of such inspiration, Frank Sinatra sent
thousands of hearts aflutter with his Capitol recording. (Songs For Swingin’Lovers,
Capitol SN653)

Words by
MACK GORDON
Music by
Medium tempo (with a lilt) JOSEF MYROW
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Judy Garland and Clark Gable

Bounce tempo

YOU MADE ME LOVE YOU

The most remembered performance of this torch song was by a teen-age Judy
Garland singing her heart out to a photograph of every girl’s dreamboat, Clark
Gable. This segment was included in the film Broadway Melody of 1938 as an after-
thought. Her performance eventually overshadowed every other rendition of this
song, with the possible exception of Harry James’ recording in 1941.

Words by
JOE McCARTHY
Music by
JAMES V. MONACO
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You Made Me Love You -5 - 3
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YOU MUST HAVE BEEN
A BEAUTIFUL BABY

Dick Powell sang this song of admiration to Olivia DeHavilland in the 1938 film,
Hdrd To Get. It wasn't long before Bing Crosby’s recording (with brother Bob's

: g R - orchestra) was the no. 1 hit on the charts, closely followed by the Tommy Dorsey
Eve Arden, D ay and Jac recording. In 1946 it could be heard in The Eddie Cantor Story, and in 1946 Doris
in My Dream Is Yours Day sang it in My Dream Is Yours. Vocalist Bobby Darin’s hit recording in 1969
reaffirmed the “perennial favorite” status of this tune.
Words by
JOHNNY MERCER Music by -
Moderato HARRY WARREN
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You Must Have Been a Beautiful Baby - 3 - 2
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YOUNG AT HEART

As a 1939 solo effort by composer Johnny Richards, this tune was orginally titled

“Moonbeam” . . . Then along comes Carolyn Leigh in 1953 with a fresh set of lyrics
and voila! A no. 1 gold record for Frank Sinatra is born. The song was featured in
Liam O’Brien’s great film Young At Heart, starring Frank Sinatra and Doris Day.

Words by
CAROLYN LEIGH
Music by
Frank Sinatra and Doris Day JOHNNY RICHARDS
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YOURE GETTING TO BE
A HABIT WITH ME

Introduced in the classic 1933 film musical Forty-Second Street (which became a
megahit Broadway production in the '80s), “You’re Getting To Be A Habit With Me”
was later featured in the 1951 movie musical Lullaby Of Broadway, starring Doris
Day. Recordings by Fred Waring, Frank Sinatra, Petula Clark, Mel Tormé and
Jackie Gleason and his Orchestra all enjoyed success, but it was Bing Crosby who
brought it to no. 1 in 1933.
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Ruby Keeler and Warner Baxter in Forzy-
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AFTER YOU'VE GONE
AIN'T MISBEHAVIN'
ALEXANDER'S RAGTIME BAND
ALL OR NOTHING AT ALL
ALL THE WAY
AM I BLUE?
ANYTHING GOES
AS TIME GOES BY
BE MY LOVE
THE BEST IS YET TO COME
BIDIN’ MY TIME
THE BOULEVARD OF BROKEN DREAMS
CHATTANOOGA CHOO-CHOO
COME FLY WITH ME
DREAM A LITTLE DREAM OF ME
EMBRACEABLE YOU
FIVE MINUTES MORE
FOR ALL WE KNOW
GET HAPPY
GIGI
THE GOOD LIFE
HEY, LOOK ME OVER
HIGH HOPES
HOW ABOUT YOU?

HOW LITTLE WE KNOW

@ WARNER BROS. PUBLICATIONS
15800 MW 481 Mg ‘.-‘ e, Flosida 3014
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I BELIEVE
I DIDN'T KNOW WHAT TIME IT WAS
I FALL IN LOVE TOO EASILY
I GUESS I'LL HAVE TO CHANGE MY PLAN
I THOUGHT ABOUT YOU
| WANT TO BE HAPPY
IF MY FRIENDS COULD SEE ME NOW!
I'LL GET BY
FLL SEE YOU IN MY DREAMS
I'LL WALK ALONE
I'M GETTING SENTIMENTAL OVER YOU
I'M OLD-FASHIONED
I'M THRU WITH LOVE
IT HAD TO BE YOU
IT WAS A VERY GOOD YEAR
I'VE GOT A CRUSH ON YOU
I'VE GOT A GAL IN KALAMAZOO
I'VE GROWN ACCUSTOMED TO HER FACE
THE LAST TIME 1 SAW PARIS
LAURA
LOVE IS A MANY-SPLENDORED THING
LOVER MAN
MAKIN' WHOOPEE!
MISTY
THE MORE I SEE YOU

T

TBOYB9

MORE THAN YOU KNOW
MY KIND OF TOWN
MY WAY
NICE ‘N’ EASY
OLD DEVIL MOON
ON A CLEAR DAY (YOU CAN
SEE FOREVER)
OVER THE RAINBOW
THE PARTY’S OVER
'S WONDERFUL
SEPTEMBER IN THE RAIN
SOMEBODY LOVES ME
SOMEONE TO WATCH OVER ME
SOMETIMES I'M HAPPY
(LOVE IS) THE TENDER TRAP
THIS IS MY SONG
TILL THEN
TIME AFTER TIME
TOO MARVELOUS FOR WORDS
YOU DO SOMETHING TO ME
YOU MADE ME LOVE YOU
YOU MAKE ME FEEL SO YOUNG

YOU MUST HAVE BEEN A BEAUTIFUL BABY

YOUNG AT HEART

YOU'RE GETTING TO BE A HABIT WITH ME
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